Performing Dreams and Telling Stories
A first-year writing seminar
PMA 1141
Tuesday and Thursday, 1:25-2:40 PM
Schwartz Center 124
Spring 2018
Instructor: Nick Fesette
Contact: nf234@cornell.edu
Office hours: Wednesday 1-3 PM and by appointment, Schwartz 420

Panel from the comic strip Little Nemo in Slumberland (1905-1926)
Course description
Creating interesting images and telling good stories are crucial skills in crafting effective writing.
In this course students devise, rehearse, and perform original theatre pieces, in order to
develop the writing processes of composition, revision, and presentation. Students will record
their dreams and use this writing as source material in making performances. Students will also
engage fantastical creative works ranging from “Beauty and the Beast” to Franz Kafka, from
August Strindberg to the film Eve’s Bayou. This course is for theatre practitioners and nonperformers alike. Students will also improve their scholarly writing through peer and instructor
review and a multi-draft essay process.
Learning outcomes
This first-year writing seminar will help you to produce writing that develops and demonstrates
your competency in the following areas:
-Theses, arguments, organization, evidence, and language appropriate to the
fields of performance and media
-The use and analysis of texts, live performances, and films
-Citing sources appropriately and responsibly
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-Active classroom participation in discussion, performance, and public
presentation
-The fundamentals of making theatre and performance
Texts and screenings
All required readings for this class are available through the course Blackboard site (under
“Content”). Links to digitally rent or purchase required film viewings are also posted there.
All students must purchase a composition notebook to use as a dream journal.
Guidelines for submission of essay assignments
No handwritten work will be accepted; all essay assignments should be typed and emailed to
me on or before the due date. This is because I do all of my grading electronically. I prefer
Microsoft Word .doc files, but please speak with me if this is not possible for you. All essays
should be formatted as follows:
-Your name, net id, assignment title, and date displayed at the beginning of
paper
-The title of your paper centered below this information
-Double-space your writing
-Use one-inch margins and left justify only
-Use a standard font (such as Times New Roman or Calibri) and 12-point size
-Please hit the spacebar only once after colons and periods
-Number each page
Grading
Your final grade for this class will be determined based on the following components:
Attendance, class participation, and respect (15%) – Students are required to attend all classes.
If, for whatever reason, you cannot make a class, please email me in advance to explain the
reason for your absence. If you miss more than two classes or fail to explain an absence, your
grade will be affected. You are responsible for completing all assignments/readings and
meeting all deadlines even if you have to be absent.
All students must participate actively in our class discussions and activities. Even if you are not
used to speaking up in class, you need to try to make comments that will add to our
understanding of the material and/or that build significantly on others’ contributions in
discussion. You will also need to engage actively in theatre exercises, peer review activities, and
other class activities related to writing and analytic tasks. Using laptops and tablets in class will
sometimes be necessary, but please be sure to use this technology for “good” and not for
“evil.” In other words, I don’t have a problem with your using them as long as it’s related to the
course.
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This course will be as much about empathy and taking responsibility for the development of
others as it will be about extending self-knowledge. It is therefore imperative that we respect
each person and each moment. This means that we create a supportive, non-judgmental
learning and creative environment. Because dreams are personal, and the course work uses
them as sources, we do not offer interpretations of our own or others’ dreams, nor comments
that might judge (for example, “that’s weird”) or categorize/stereotype.
Dream journal (10%) – You are required to keep a journal for the duration of the course, that
records your dreams and any thoughts, reflections, or associations that follow. You must put
something in the journal each day, even if it’s only a doodle or haiku. The journal is a tool for
you to record and process your dreams. I will collect these, and read them, one time during the
semester, so date your entries. It’s very easy to tell when a student writes a number of entries
retroactively. The journal will be more useful if you use it every day.
Techniques for recording dreams:
1. Intend to remember your dreams. Make a decision and recommit.
2. Keep your dream journal and pen, together with available light source, within
reach of your bed. When you awaken, ask yourself, “Have I been dreaming?”
Wait a few moments. Often a complete dream or several will flash into memory.
Write down the dream immediately and exactly as you recall it, in as much detail
as possible. Sometimes drawing helps.
3. If you recall no dream when first awakening, lie quietly in bed with your eyes
closed for at least 10 minutes. Or sometimes, later that day, you’ll suddenly
remember a dream: write it down immediately, and note what triggered its
recall. Telling it to someone will not do. Transfer to your journal later.
4. Leave some space at the end of each dream entry. Jot down the date, other
observations of the day, any unusual event/incident, random thoughts,
comparisons to film/tv/music/art, free associations, etc. NO ANALYSIS!
5. Do not comment on, interpret or analyze your dreams.
Blackboard posts (5%) – You are required to write a very short Blackboard post (no more than
250 words) each week, sharing in narrative form one of the dreams you recorded. You must
post these in the appropriate forum in the “Discussion” section of Blackboard by 12:00 PM
every Monday.
Writing assignments (70%) - There are six formal writing assignments for this class; two of these
assignments will be revised in consultation with me. While the length and form of the
assignments may vary, most of the essays will fall in the 1000-1250 word range. You will be
graded on the overall quality of your paper in the context of the assignment, as well as on your
careful attention to the mechanics of writing (spelling, punctuation, grammar, word usage,
etc.). Additionally, revisions will be graded based on your thoroughgoing re-engagement with
your work: You must pay careful attention to the instructor’s comments and references to
writing issues in addition to developing your own individual revision process. Poorly revised
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essays will be graded accordingly. All assignments must be submitted by the deadline; there
may be a grade penalty for late assignments.
Bonus credit: Writing is a process of revision, and developing good editing and rewriting
practices is crucial to developing your voice as a writer. You may revise any graded essay at any
point in the semester in order to improve that initial grade. If you have sufficiently revised the
essay, I will replace the first grade with a better one. There is no penalty if you revise a graded
essay poorly; the grade will simply stand as is.
Course calendar
Jan 25 – Introductions
Jan 30 – “‘We Wear No Pants’: Selling the Crisis of Masculinity in the 2010 Super Bowl
Commercials,” Green and Van Oort
Feb 1 – “They Say, I Say,” Graff and Birkenstein
Feb 2 – PAPER 1 DUE: Close reading of a commercial
Feb 6 – Backwards & Forwards, Ball (excerpts)
Feb 8 – The Tempest, Shakespeare
Feb 13 – The Tempest (continued)
Feb 15 – Writing lab
Feb 16 – PAPER 2 DUE: Production concept and proposal for The Tempest
**FEBRUARY BREAK**
Feb 22 – “Dreams: The Royal Road to Metaphor,” States
Feb 27 – Film: Beauty and the Beast (1946), dir. Jean Cocteau
Mar 1 – Ghost Sonata, Strindberg
Mar 6 – First sharing of our dreams
Mar 8 – Peer review
“Revision strategies of student writers and Experienced Adult Writers,” Sommers
FIRST DRAFT OF PAPER 3 DUE – both email to Nick and print for class
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Mar 13 – Teacher conferences
Mar 15 – Teacher conferences
Mar 20 – Storytelling and Theatre, Wilson (excerpts)
Video: “If a story moves you, act on it,” TED Talk by Sisonke Msimang
Mar 22 – Film: Shakespeare Behind Bars, dir. Hank Rogerson
Mar 23 – FINAL DRAFT OF PAPER 3 DUE: Research and close reading of fable, fairy tale,
legend, myth, fantasy, or other “dream object”
Mar 27 – Second sharing of our dreams
Mar 29 – “Dreams, Art and Virtual Worldmaking,” States
**SPRING BREAK**
Apr 10 – The Metamorphosis, Kafka
Apr 11 – PROPOSAL FOR FINAL PROJECT DUE
Apr 12 – Kafka (continued)
Apr 17 – Film: Eve’s Bayou, dir. Kasi Lemmons
Apr 19 – “Writing Politics,” Kramnick
Apr 20 – PAPER 4 DUE: Research and personal narrative on a piece of film, music, literature,
or art
Apr 24 – Film: Mulholland Drive, dir. David Lynch
Apr 26 – Presentations
May 1 – Presentations
May 3 – Presentations
May 8 – Presentations
May 9 – Final possible date to submit theatre/dance/film review
DUE DATE TBD - FINAL PAPER: Performance script and process narrative/reflection
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University policies and regulations
TURNITIN and Academic Integrity - It is critical that you submit only your own, original work for
this class, and that you follow scrupulously appropriate academic standards for acknowledging
the work of others in your writing and research. Information on proper documentation can be
found in The Little Seagull Handbook. Please use either MLA or Chicago style documentation for
this class.
The Code of Academic Integrity and Acknowledging the Work of Others is found in the
Policy Notebook for the Cornell Community and also on the web at
http://www.theuniversityfaculty.cornell.edu/AcadInteg/code.html.
Students agree that by taking this course all required papers may be subject to
submission for textual similarity review to Turnitin.com for the detection of plagiarism. All
submitted papers will be included as source documents in the Turnitin.com reference database
solely for the purpose of detecting plagiarism of such papers. Use of the Turnitin.com service is
subject to the Usage Policy posted on the Turnitin.com site. Students are also encouraged to
use Turnitin.com themselves to help ensure that their writing meets these standards for
integrity and acknowledging the work of others. For more information on Turnitin, see
http://www.it.cornell.edu/services/turnitin.
Students also understand that by taking this course they agree to share their writing
with others in the class for purposes of peer review and related exercises.
Students are prohibited from buying or selling course materials connected with this
class. All course materials, including all reading/viewing/listening materials as well as lectures,
assignments, syllabi, and related instructional materials, are protected by copyright. Without
the express, written permission of the instructors, any buying or selling of course materials is
unauthorized and constitutes classroom dishonesty.
Students with Disabilities - If you have a disability-related need for reasonable academic
adjustments in this course, please provide the instructor with an accommodation notification
letter from Student Disability Services. Students are expected to give notice of the need for
accommodations within the first three days of instruction. If you need immediate
accommodations or physical access, please arrange to meet with the instructors within the first
two class meetings.

